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he Revs Institute™ recently completed its seventh biennial Symposium 
on Connoisseurship and the Collectible Car. One would think that after 
six previous programs there is little new under the sun on the subject. 
How wrong that assumption is! Veteran and rookie attendees, as well 
as presenters, agreed that the breadth and depth of the many panel, 

lecture, workshop and demonstration sessions exceeded expectations. “The 
whole event was superb,” event attendees said on their evaluation feedback 
forms.  “Excellent symposium.” “CAN’T WAIT for the next Symposium,” along 
with highest accolades for the event and material organization:  

“Truly one of the best organized events I’ve ever attended.” “I kept thinking 
about the high level of detail that went into this program. Remarkable! My 
thanks to the Revs staff, outstanding job.”  “The book is outstanding. Clearly a 
labor of love. I have used it as a reference a few times already since returning 
home.” 

An important component of this year’s Symposium were the integral 
contributions made by the faculty and students of the Revs Program at 
Stanford. Their youthful vigor added an important subtext to the proceedings; 
creating a bridge between past expertise in the field and the perspectives of a 
new generation of collectors and professionals. 

The multiple Indy 500 and IndyCar Champion, Dario franchitti, 
participated in gallery tours, demonstration runs of the collection’s 
Cunninghams and an on-stage interview. He offered a variety of insights into 
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the differences between current and past motor racing, noting 
that both have their inherent physical challenges. “Older cars were 
often a handful while newer race cars are demanding because of 
an increased emphasis on downforce,” he explained.  Mr. Franchitti 
along with motorsport historian, Doug nye, also introduced a 
compendium of films documenting Cunningham’s life and cars.  

The Revs Institute™ symposium offers a forum for discussing and 
exploring proper guidelines and steps for conserving, preserving 
and restoring fine automobiles. It is part and parcel of the Revs 
Institute’s objective of elevating the field of automotive studies to 
equal that of other disciplines. A frequent topic during this year’s 
Symposium included comparisons and trends with best practices 
and experience in other fields such as art. Malcolm collum, Chief 
Conservator for the Smithsonian Institution’s National Air and 
Space Museum, led two different workshops considering the nuts 

and bolts aspects of proper conservation procedures and materials. 
A panel led by Dr. fred simeone, of the Simeone Automotive 
Foundation, considered the general principles surrounding whether 
to restore or preserve a given car. Michael bock, of the Mercedes-
Benz Museum, gave a presentation on the challenges involved in 
restoring more recent collectible competition cars, especially as the 
their complex electronic systems are based on operating platforms 
that have rapidly become obsolete. 

The link between the automobile’s past and future was covered 
in two panel discussions and one illustrated talk. David swig, 
automotive specialist at Bonham’s, outlined his interest in Japanese 
cars, such as the Nissan Skyline, and how that can be translated into 
a deeper appreciation of the importance of both production and 
specialty cars from that country. Past generations may have focused 
on cars of European origin as being prized while Swig emphasized 
that henceforth attention must be paid to significant Japanese cars. 
The panel groups were moderated in part by Keith Martin, editor 
of Sports Car Market, who engaged the junior members of the Revs 
Institute family to offer insight as to what will propel the profession 
and the hobby of car collecting into the future.

Each member of the faculty team led gallery tours, providing 
opportunities for unique insight into the museum’s collections. One 
interesting perspective this year, offered by Stanford archaeology 
professor, Michael shanks, compared the nature of the artifact from 
both disciplines and showed how, just as in archeology, an automobile 
speaks to us about larger issues in culture. He also noted that as with 
ancient ruins, very little of the past has remained undisturbed as it 
passes through succeeding generations.  
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that slowed during the 1973 oil shock. He took a position with Eastern Airlines, 
who put him through an airframe and propulsion certification course with the 
FAA, and John spent the next several years working on all manner of aircraft at 
Eastern as well as the original budget airline, People Express. This rather bare 

bones operation kept him quite busy. Late 
one night after having repaired an aircraft 
at a remote airport he was catching some 
rest while the plane returned home. He 
was suddenly roused when it made a 
steep descent and the oxygen masks had 
deployed. As he was the only one aboard 
besides the pilot, being informed of the 
problem was not a priority. John recovered 
in time to don the mask, but that experience 
plus an acquaintanceship with Paul Russell 
led him to accept an offer to join the famed 
Boston area restoration company. 

Focusing on the restoration of a 
Mercedes 300SL, John soon realized that 
auto restoration was not just a job, it was 
a calling.  In late 2000, he joined the shop 

staff at the CH Motorcars, LLC. 
This truly became the answer to his dreams. Most projects have involved few 

time constraints, with the standard of workmanship coming first—just how John 
likes it. His tenure began roughly co-terminus with the museum’s acquisition of the 
McLaren F1, and he’s formed a unique bond with that car. Like most of the shop 
staff, he’s a generalist, working across an array of car types and components. For 
the first few years he worked mostly in-house but was gradually called upon to 
be one of the Revs Institute’s race mechanics. This allows him to occasionally feel 
the rush that comes with a more pressured atmosphere, recounting his aircraft 
days. That work has allowed him to visit the major American road racing circuits. 
While he takes pride in preparing the cars for competition, the real rewards come 
from the occasional opportunity to take a parade lap in the Delahaye or a Porsche 
Spyder. Indeed Mr. Arsenault is the consummate artisan. “Pride comes not from 
the monetary reward, but in the satisfaction of perfection, as well as the odd – 
and blisteringly fast - perk here and there.”  
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John Arsenault in the REVS Institute 
facility; John and and David Copeland 
discussing a restoration project.

Focusing on the 
restoration of a 
Mercedes 300SL, 
John soon realized 
that auto restoration 
was not just a job, 
it was a calling. 

The field of automotive restoration is often said 
to be one of the last bastions of the true artisan. 
The professionals in this field are no mere car 
mechanics, as they are called upon to maintain 
and sometimes recreate components using 
techniques and materials for which there are 
few guidelines. It takes a wide range of skills and 
backgrounds to do this properly, and a look at 
the C.V.’s of the shop staff at the Revs Institute 
reveal an intriguing variety of knowledge about 
collector automobiles and also some fascinating 
personal tales of how this specialized career 
can develop. John Arsenault’s path to the Revs 
Institute is a case in point.

The Boston native was considered a “smart 
kid” in high school and in anticipation of a bright 
future he was presented with a 1959 Alfa Romeo 
Giulietta Spyder as a graduation present. 
Expecting to continue his education in college, 
John instead spent more time under the hood 
than in his books. Rather than continue with a 
post-secondary education he enlisted in the 
Air Force and was immediately trained as a jet 
mechanic. While these early developments 
may have sidetracked his academic career, they 
planted seeds toward the path of becoming a 
renowned auto restoration specialist. 

Stationed in England (working on P4 
Phantoms) and driving an Austin-Healey 3000, 
John had more opportunities to delve into 
car culture. Some modest success in local 
competitions and a course at the Jim Russell 
Racing School whetted his appetite, but when 
he returned home the cost of racing a Formula 
Ford proved prohibitive. Instead, he did repair 
work at his grandfather’s service station, a job 

Introducing

From the REVS Institute Staff
John ArsenAulT
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The WilliAM heWiTT ArChives
William Hewitt was a very active photographer at west coast venues 

from the mid-1950s through the late 1960s. His work began with the 
last of the Pebble Beach Road Races, held in 1956, and also includes 
some shots from earlier airfield races at Moffett and Reno. Hewitt then 
follows the development of the major road courses such as Riverside 
and Laguna Seca. This includes scenes from the US Grand Prix of 1958 
and becomes particularly comprehensive at Laguna Seca later in the 
1960s. His work was very prolific, covering major and minor events 
held at many California circuits which are no longer used, such as 
Sacramento, Cotati, Stockton and Candlestick Park in San Francisco, as 
well as earlier visits to the Cobb Mountain hillclimb in the northern part 
and Santa Barbara to the south. An especially evocative set of photos 
cover the speed trials at the Bonneville Salt Flats from 1956 through 
1964. There are also a limited number of photos from Laguna Seca in 
later years, covering IMSA and Indy Car races. 

to the reVs institute collection

has been actiVely expanDing its holDings 
in aMerican roaD racing of the 1950s anD 
1960s. we are pleaseD to haVe recently 
aDDeD two unique archiVes that further 
this obJectiVe. The Duke Q. Manor collection is both contemporary and 

complimentary to that of Hewitt. Manor was a photographer for 
Road & Track, Car & Driver and Competition Press during the 
1960s. He was also the advertising manager for Competition 
Press, and his archive includes not only film but extensive 
documentary materials from the races. Like Hewitt, Manor 
also has coverage of California tracks during this period, with 
an emphasis on the major sports car events at Riverside and 
Laguna Seca. There are also excursions further afield such as 
the early Can-Am race at Las Vegas in 1966 and, over on the 
other coast, views of the Nassau Speed Weeks of 1968. 

Manor’s work in the late 1960s focused on East Coast events 
and the collection is particularly strong in this regard. The 
principal Florida endurance races of Daytona and Sebring are 
covered, as are sports car and Trans-Am races in the Northeast 
in the last few years of the decade. One can also find unique 
gems like film of the 1968 Trenton Indy Car race, illustrating the 
last days of the front-engine roadster era.  

The DuKe Q. MAnor ArChives

the reVs institute™
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The Stewardship of Historically Important Automobiles, 
edited by Fred A. Simeone. Coachbuilt Press, Philadelphia. 
2012. www.simeonemuseum.org

The ideal bibliography for Rolls-Royce 
aficionados and collectors

h The Revs Institute™ is home to a wealth of expertise 
in various sub-fields related to the automobile. Among 
the Institute’s supporters are a group of volunteers 
who help with various research tasks. One of them is 
U.K. resident Andy Butcher, who is a noted specialist 
in Rolls-Royce history. Andy presents us with the ideal 
bibliography for anyone interested in collecting this 
famed automobile, or in simply becoming more familiar 
with one of the most important names in the history 
of the technology. He notes that these works provide 
an excellent syllabus for learning about the company, 
the key personalities, and of course, the cars. They 
are listed roughly in order of priority, and provide a 
balance between general texts and those which are 
more detailed. All of the items noted by Andy are held 
at the Revs Institute library.

A History of Rolls-Royce, by C. W. Morton (1964), 
published by G.T. Foulis.

The Magic of a Name, by Harold Nockolds (1959), G.T. 
Foulis.

The Rolls-Royce Motor Car (5th revised ed.), by 
Anthony Bird and Ian Hallows (1984), B. T. Batsford.

Rolls-Royce, by L. J. K. Setright (1975), Haynes.

Henry Royce, Mechanic, by Lord Montagu of Beaulieu 
(J. C. Douglas-Scott-Montagu) (1966), Cassell.

Rolls-Royce Memories, by Hugo Massac Buist (1980), 
Rolls-Royce Enthusiasts’ Club reprint of 1928 edition by 
Cambridge University Press.

The Edwardian Rolls-Royce, by John M. Fasal and 
Bryan Goodman (1994), J. Fasal.

Those Elegant Rolls-Royces, by Lawrence Dalton 
(1978), Dalton Watson.

Rolls-Royce in America, by John W. de Campi (1978), 
Dalton Watson.

ow and when 
automobiles 
should be 
preserved or 
restored has 
been a hot 
topic in recent 
years. Simeone’s 
timely work 
encapsulates 
the various 
arguments in 
a cogent and 
systematic manner with contributions from key theorists and 
practitioners in the field. As the title indicates, the thesis is 
that any owner, whether private or institutional, is a temporary 
steward of the automobile as an artifact of our society and bears 
responsibility for how it will be viewed in future generations. 

An introductory chapter by Miles Collier presents general and 
specific arguments for and against different practices. Three 
chapters of case studies examine specific problems such as 
determining provenance and longer-term issues in preservation, 
as exemplified by the century-long effort to maintain the Larz 
Anderson Collection of Brookline, MA. Housing one of the few 
collections to extend nearly back to the beginning of automotive 
technology, the Larz Anderson Auto Museum provides a unique 
laboratory. Malcolm Collum then provides a history of successes 
and failures in adopting proper practices at the Henry Ford 
Museum. 

There are separate chapters comparing similar issues within 
the fields of furniture and decorative arts on the one hand, and 
architecture on the other. Both are written by eminent experts, 
brothers Leigh and Leslie Keno in the former instance, and 
Stephen DuPont in the latter. As with all chapters, Fred Simeone 
summarizes and critiques the various positions with an editorial 
section. 

The proposition that preservation is often the best course is 
brought into perspective in several of the later chapters. They 
include an evocative photographic essay by Michael Furman, 
some delightful prose by Ed Gilbertson, and a practical view to 
exploring options by Dr. Simeone. 

Stewardship may be the first of 
its kind in automotive literature. It 
is a guidebook for the future of the 
profession, a textbook for those 
wishing an introduction to the field, 
and a source of inspiration for those 
already wedded to the concept.  
The book is 168 pages, hardbound 
with bonded leather cover, priced 
at: $60.00. Order at: www.
coachbuiltpress.com

Presenting a new feature in our media section. 

Rolls-Royce, The 
Complete Works: The 
Best 599 Stories about 
the World’s Best Car, 
by Mike Fox and Steve 
Smith (1984), Faber & 
Faber.
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We WAnT To heAr froM you! 
QuesTions, CoMMenTs, or iDeAs? 
ConTACT us AT: news@revsinstitute.org

We heAr you!
Thank you!  We appreciate your great 

ideas, keen observations and feedback 
about the recent symposium, and you 
can be sure we’re working your ideas and 
suggestions into our future events! 

here are just some of your great ideas:
 

“Overall the symposium continues to be 
excellent, maybe more time in the museum 
on individual cars.”

“Conservation and preservation topics 
could have been more specific to products 
used and techniques employed by the 
collection.” 

“Suggest that you utilize the Stanford 
faculty more to discuss the psychological 
aspects (e.g. why do people collect, 
enthuse, invest & drive old cars).”

“Would love to have the PDF version of the 
Symposium book.”

“Would like to see an advanced discussion 
group of one car for several hours.  Having 
been here several times already I want to 
now really dig into some of the legendary 
cars, i.e. 917, D50, Miller, etc.” 

“Would like more focus on the collecting 
side (building collections, creating focus 
within collections, weeding out cars, 
advanced historical research, collecting 
techniques, documenting the individual 
chassis, avoiding fakes/forgeries/non-
original parts, authenticating photos in a 
digital age, etc.)”

“Would love a shuttle at night so I could 
spend time after 5 pm going through the 
Collection.” 

May 3-5: Inaugural Pinehurst Concours d’Elegance, Pinehurst, NC, 
“Supporting Our Wounded Warriors”. Look for our 1966 Ford MK II B GT 40. 
www.pinehurstconcours.com

June 27-30: Annual Bloomington Gold Show, Champaign, IL, In celebration 
of its 50th anniversary, we will be displaying our 1963 Corvette Grand Sport. 
www.bloomingtongold.com

July 12-14: Goodwood Festival of Speed, Chichester, England. We’ll have 
our 1927 Delage & 1955 Cunningham C-6R join in the Festival’s 20th Anniversary 
celebration.  www.goodwood.co.uk

august 8-19: Monterey Motorsports Pre Reunion & Reunion, Monterey, 
CA.  The Institute’s 1963 Corvette Grand Sport gets a trip out west, as the event’s 
featured marque.  www.mazdaraceway.com/rolex-monterey-motorsports-reunion

august 18: Pebble Beach Concours d’Elegance, Carmel, CA. We have been 
invited to enter our 1967 Porsche 911 R, a 2013 event feature marque. 
www.pebblebeachconcours.net

august 29-septeMber 1: Lime Rock Historic Festival 31, Lakeville, CT.  A 
special group of our Cunningham collection cars will be on-site for race days and 
Sunday in the Park concours.  www.limerock.com

septeMber 13-15: Goodwood Revival, Chichester, England.  Our 1965 Ferrari 
250LM Berlinetta GT is scheduled to join the historic racing action and fun. 
www.goodwood.co.uk

septeMber 27-29: The Santa Fe Concorso, Santa Fe, NM. Our 1956 Porsche 
550A will participate.  www.santafeconcorso.com

suMMer evenTs
The plACes Wego!

1963 Corvette Grand Sport

1967 Porsche 911 R


